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AHHOTauus. ABTOp paccMaTpUBacT OLIEHOYHBIH U 00pa3HbIi COCTABIISIIOIINE KOHIIENTa Wal B
AHTJIOA3BIYHOM XYA0KECTBEHHOM JTHUCKypce. B kadecTBe MaTepmnaa Uccie0BaHUs HaMH OB BRIOpaH
mupoBoii 0ecrceriep Xanena Xocceiinu «The Kite Runner» («berymuii 3a BeTpom»), ommyOIuKOBaH-
Heiid B 2003 roxy, B 0OCHOBE KOTOPOTO JISKAT MOTHBBI peallbHBIX COOBITHH, MPOMCXOAMBILUX BO BPEMs
Ipa)<TIaHCKOM BOWHBI B Adranucrane. [lpn aHanmse olleHOYHOTO KOMIIOHEHTa KOHIleNTa War B pac-
CMaTpHBacMOM pOMaHe ObUIO BBISIBIICHO, YTO B HEM BBIPAXKAETCS MPEUMYIICCTBCHHO OTpHUIATEIbHAS
OLICHKA BOMHBI, €¢ BUHOBHUKOB U TIOCJICACTBUI. B To e camoe BpeMsi B IPOU3BEICHUN OTPAXKAETCS U
HEHTpaibHAs OIEHOYHAsI XapaKTepHUCTHKA BOMHBI KaK HEM30EKHOCTH, C KOTOPOH HEOOXOIMMO CMHU-
PHUTBCS, YTO CBSI3aHO C 3aTSDKHBIM XapaKTEepPOM BOWHBI M MCIAMCKUM TIPEANUCAHUEM OBITH TEpIICIH-
BBIMHU M CTOWKO MEPEHOCUTH BCE TATOTHI KHU3HU. B TIO3UTHBHOM KITIOUE BOMHA pacCMaTpUBAETCs JIMIIb
B ee okoH4YaHWU. OOpa3HBIi KOMITOHEHT KOHIENTa WAl BBISBHII Psii KOHIENTYAIBHBIX MeTadop, pe-
IPE3CHTHPYIOIINX BOHY Kak beast (nukoe sxuBotHOE), element (ctuxwus), hell (ax), despair (oTuas-
nue), death (cmepts), Crime (mpecrymienue) u market (pbrHoK).

KaroueBsble cjioBa: KOHIIENIT, KOHIIETITyalbHas MeTadopa, OIIEHOYHBI KOMITOHEHT KOHIIETITA,
00pa3HbIit KOMIIOHEHT KOHIIEIITA, aBTOPCKAS OIEHKA, aHTJTUHCKHH S3BIK.

Beenenue

Tema KOH(IMKTOB, BOITH, IPOTUBOCTOSIHUS BCETa 3aHMMaJla BA)KHOE MECTO B CO3Ha-
HUH Yel0OBEKa, U MOXKHO 0e3 MpeyBeIMYeHus CKa3aTh, YTO UCTOPHUS YEIIOBEYECTBA B LIEJIOM U
UCTOPUSL KAXKJOW OTIENBHOW IMBHIM3AIMHM — 3TO HCTOpUS BOWH. OOIIECTBEHHO-TIOIUTH-
YyecKuil ()EHOMEH «BOMHA» UIPAET UCKIIOYUTENIbHO BAaXKHYIO POJIb B )KM3HH 4Y€JIOBEKa U 00-
II€CTBA. DTOMY SIBIICHHIO MOCBSIIEHBI OT/IEIbHbIEC JIMHIBUCTHYECKHE U (HIIOCO(CKUE HCCIe-
JIOBaHMsI, 0COOCHHO aKTyaJIbHbI€ Ha COBPEMEHHOM 3Tale pa3BUTHsI HAyKU U OOIIECTBA.

Hamu npoBesneH aHanu3 OlIEHOYHON U 0Opa3HON COCTaBISAIONIMX KOHIIETTa War B po-
maHe X. Xocceitnn «The Kite Runner» [8]. [IpuBenem HEkoTOpyr0 OHOIHOTpadUIeCKyrO
CIIPaBKY.

Xanen Xocceitau poauincs B Kadyne, (Adranucran) B 1965 roxy. B mapre 2001 roma
BO BpeMsi POXOXKICHUS MPAKTUKH 10 MeIuIMHe XOCCEHHN Havall MUcaTh CBOM MEPBBIN po-
MaH «berymmii 3a BeTpom», onyOIMKOBaHHBIN H3aaTenbcTBOM Riverhead u Beimenamivii B
2003 romy, KOTOPBIA BMOCIEACTBHU CTajl MUPOBBIM XHUTOM M 0OoOjiee ABYX JIET BO3TJIABIISUI
crimcok OecrcemiepoB no Bepcun The New York Times. B pomane oTpaxaercst BbIJyMaHHAs
HCTOPHSI, B OCHOBE KOTOPOM JIe)KaT MOTHUBBI pealbHBIX COOBITHI. A(raHucTaH BTOPOH MOJIO-
BUHBI XX BeKa, KOTOPBIN KUBET 110 CBOMM 3aKOHAM, C Pa3BUTHIMU HAIIMOHAIBHBIMU OCOOCH-
HOCTSIMH, TPAIULUSIMU M COCIIOBHBIM JI€JIEHHEM OOIIeCcTBa, MPETEepHeBaeT caMble KpYIHbIE
N3MEHEHHUs B UCTOPUU TOCYJIapCTBa: BOEHHBIE NIEPEBOPOTHI, PEBOJIIOLIMH, I'PAXkIaHCKUE BOM-
HBI, TEPPOPHU3M, BHEIITHETTOJIUTUYECKUE BTOPKEHUA U T. 1. [9].
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Pe3yabTaTsl HCcIe10BAHUSA

Mbl npuaepxxuBaemcsi onpeaesneHuss koumenta, gaHHoro C. I'. BopkaueBbim: «KoH-
LENT — ATO €AMHMIIA KOJJICKTUBHOTO 3HAHUS/CO3HAHUS, UMEIOIIAsl SI3bIKOBOE BBIPAKCHHUE U
OTMEYEHHAsI THOKYJIbTypHOU crienudukoi» [1, c. 115]. B 3Tol cBsi3u nM3ydeHHUe JTUHTBO-
KYJIbTYPOJIOTUYECKUX KOHIIENTOB MPEACTABISIETCS aKTYaJbHBIM M MEPCHEKTUBHBIM, TaK Kak
OHH, SBJISIACH KOHCTUTYUPYIOUIMMH E€IWHHUIIAMU 3THUYECKOro MeHTanuTera [6, c. 81], ero
«OTOPHBIMH TOYKAMM», B COBOKYITHOCTH CBOCH 00pa3yrOT JTUHTBOKOHIENTOC(hEpy TOro Wiu
WHOTO Hapoza [S].

Bce uccnenoBartenu nogJ4epKUBalOT Ba)KHOCTh OLEHOYHOW COCTAaBIISIOLIEH KOHIIEITA,
TaK KaKk MMEHHO OHa SIBJIAE€TCS HauboJjee KyJbTypHO 3HauuMoil. [Ipu onrcanuu pa3HbIX KyJib-
TYPHBIX KOHLIENTOB M3Y4YE€HUE HEHHOCTHOTO COJEPIKAHHUS MO3BOJISET BBIABUTH OCOOCHHOCTHU
HAllMOHAJILHOM KapTUHBI MHUpa, ONpPENEIUTh MPUHAUIEKHOCTh KYJIbTYphl K ONpPEIEICHHOMY
tuny [4, c. 16]. ITo muenuto O. A. 300HMHOM, «IIPU ONMCAHUU KOHIIENITA OJHOW KYJIbTYpPHI B
00beME MaKCUMAaJbHO MOJHOM JUIsl IOHUMAaHUSI HOCUTENIEM JIPYroi KyJbTyphl CIENyeT yie-
JIUTh BHUMAHHE BBIJICIICHUIO HENPEJIOKHOW IEHHOCTH B HEM KaK CTaTUKH M OLIEHKH HOCHUTE-
JSIMM TaHHOM KyJIbTYpBbI Kak JTuHaMukm» [2, c. 103].

Cormacno mHenuto I'. I'. CabllIkrHA, HEHHOCTHBIM KOMIIOHEHT KOHIIENTA 3aCITyKUBa-
€T 0c000T0 BHUMAHUS TIPU aHAIHM3E KOHIIETITOB. by Iy4n 2JIeMEHTOM KYJIbTYpbI, TaK K€, KaK
LIEHHOCTHbIE OPUEHTAIIMM COLMYyMa, KOHIIETIT COAEPIKUT LIEHHOCTHBI KOMIIOHEHT, KOTOPbIN
«BBIJIEIISIET €r0 CPEAN CEMaHTUUECKUX €IMHHUIIL SA3bIKay [7, c. 32].

Uro kacaercsi MCCIIEIOBaHUS XYIOXKECTBEHHOI'O KOHIIENTAa, TO HW3YYEHHE €ro IOHS-
TUHHOTO, OLIEHOYHOTO U 00OpPa3HOTO KOMITIOHEHTOB IMO3BOJISIET BBISIBUTH €r0O crenu(uyecKkue
YepThl, CBA3aHHbIE C YHUKAJIbHOCTHIO aBTOPCKON KapTHUHBI MUPa KOHKPETHOI'O UCATEIS.

I'oBopst 00 olIeHOYHON MHTepIpeTaly KoHlenTa war B pomane X. Xocceiitnu «The
Kite Runner», cinenyer oTMeTuTh, 4TO, B IEPBYIO OUEpeb, HAOIIOAAETCA OTPULIATEIBLHOE OT-
HOLIIEHUE K BOMHE, KaK K pa3pyLUUTEIbHONU CUJIE CIIOKOMHON U MUPHOM XKU3HU. B 3TOM CBA3U
BOIHE MPOTUBOIOCTABISAETCS MUp, cuacmve U HOKOU, KOTOPble MOXHO JOCTUYb, JIMIIb 3a-
BEPILMB BONHY:

“The war is over, Hassan,” I said. “There’s going to be peace, Inshallah, and happi-
ness and calm. No more rockets, no more killing, no more funerals!” (c. 203).

BoiiHa B poMaHe He TOJNBKO pa3pyxa U OIyCTOLIEHUE, HO B OCHOBHOM cCMepmb U YOuu-
cmea, K KOTOPBIM FepOr OTHOCATCS KpaliHE HETaTUBHO U B KAKOW-TO Mepe 0e3bICXOIHO:

Alas the Afghanistan of our youth is long dead. Kindness is gone from the land and
you cannot escape the Kkillings. Always the killings (c. 205).

B pomane Hepeako mpeacTaBUTENN BPaXKIyIOIIeH cTpaHbl CTAHOBIIIMCH OOBEKTOM aB-
TOPCKOM KPUTHKH, BBIPAXKAOLIECICS B HUCIIOIB30BAHUU JIEKCUKH C OTPULATEIBHOM KOHHOTa-
et 1 TucheMu3MOB:

He loathed Jimmy Carter, whom he called a “big-toothed cretin” (c. 123).

K muchemuszmam aBTOp Takke MpuOETaeT MpU OTPHUIATEIHLHON OIIEHKE TaauOOB U HX
«cBsmeHHoi» muccun (dogs, idiots, a son of a dog, whip-toting Talibs, self-righteous mon-
keys). Hapumep:

You’ll never learn anything of value from those bearded idiots (c. 21).

[MpunararensHoe bearded, accormuupyemoe ¢ TanrubamMu, KOTOPbIE HOCHIIH JJTHHHBIC
00po/bl, BCTpPEUaeTCs B pOMaHE B Pa3HBIX KOJUIOKAMOHHBIX Tpymmnax (bearded idiots, a
bearded man, a young bearded fellow, armed, bearded young men u T. 1.). HecmoTps Ha oT-
JMYUTEIbHBIE 0COOCHHOCTH BHEIIHOCTH TalIM00B, 00poaa HOCHIIa CaKpaJlbHOE 3HAUEHUE, CBS-
3aHHOE C MCIAMCKOW pesurueil, KOTopyo AaHHas rPyNIHpPOBKA MCKa3uia W pa3BpaTHia Ha
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CBOI1 J1a.

ABTOp KpUTHKYET MOJIUTUKY KaK TaJInOOB, TaK U MPOTUBOAECUCTBYIOUINX CHJI, B OCO-
6enHocTH KOMMYHHUCTOB, CoBeTckuii Co103, KOTOPBIN BMEIIANCs B BOMHY C IEJIbIO YCTaHOB-
JICHUS 3/IeCh CBOETO MOpsAKA:

The bulldog-faced Russian raised his gun (c. 114).

CoBeTckux congaT v OQHIIEPOB MEHOPATHBHO aBTOP Ha3bIBacT «cobakamm» (dogs who
weren't fit to lick my shoes), B wactHoctu Oynpioramu (bulldog-faced), 6acrapaamu (bas-
tards), He UMEIOIIMMH HUKAKOro cocsioBHoro poza (had no class), koropsie 3acay Ui TOTb-
KO TIPOKJISTHS:

If he was even alive, that is — the Shorawi, may they rot in hell for what they did to
our watan, killed so many of our young men (c. 196).

[To cymiecTBy, IiIaBHBIA T€pOl pOMaHa HE MOJAECPKUBAECT HU OJHY M3 BOIOKOIIMX CTO-
POH, HECMOTPs Ha TO, 4To HaxoAuT yoexwurie B CoenqunenHsix IllTarax. [lonutuka anmesiHca
TaK)Ke TI0JIBEPraeTcsi OTPULATEIbHON OIIEHKE aBTOPOM:

The Alliance did more damage to Kabul than the Shorawi (c. 191).

B nanHOM KOHTEKCTE Jiekcema Shorawi — nrypaBu — (0T araHcKOro Ha3BaHHUS COBET-
CKUX TpaXIaHCKUX W BOCHHBIX CH@HI/Ia.]'H/ICTOB) HCIIOJIB3YCTCA B HEraTUBHOU KOHHOTAaIIun
(xoTopoe croBo mpuodpesno Ha pydexe 1970-x u 1980-x IT. mociie Havajga BBOJA COBETCKUX
BOICK B A(raHucrtan B X0Jil¢ MHOTOJIETHEr0 BHYTPEHHErO MOJIUTHYECKOIO KpHu3uca, repe-
HIEJIIIET0 B COCTOSIHUE TPAXKIaHCKON BOMHBI).

borarblii BOEHHBIN ONBIT TPAAUIMOHHO HAaXOJUT CBOE OTPAXKEHHE B HAIIMOHAIBHOM
MEHTAJIBHOCTH. DTO MO3BOJISIET HaM YTBEPKIaTh, YTO PACCMaTPUBAEMbIH KOHIEOT MOKHO
OTHECTU K YUCITY KYJbTYPHO 3HAYUMbLIX IJId a(l)FaHCKOFO 1 aMCPUKAHCKOI'0 HApOAOB KOHIICII-
TOB.

AHanu3 OLEHOYHBIX XapaKTEPUCTHUK, BBISIBIECHHBIX MPHUEMOM CIUIOIIHON BBIOOPKHU
(hpa3eonornyecKkux BBIPAKEHUN M CIIOBOCOYETAHUN B poOMaHe, MOKa3bIBAET, YTO OOBEKTAMHU
ompuyamenbHou OyeHKU BBICTYNAIOT CIEAYIOLIUE AEUCTBUSA, 0003HAUYaeMble MpPEUMYyIlle-
CTBEHHO TJIar0JIbHBIMU CIIOBO COYETAHUSIMHU:

1) Oe3Haka3aHHO HapyIlIaTh MpaBa u cBoOO B! YenoBeka — to frisk smb head to toe, to
pat smb’s legs, to feel smb’s crotch, to escort smb u ap. Hanmpumep:

The armed men frisked me head to toe, patted my legs, felt my crotch (c. 260).

2) mpourpeIBaTh, TEpIeTh mopaxenue — to be failure on a grand scale, to wallow in
failure u np. Hanpumep:

This would be failure on a grand scale, even for me (c. 65).

3) coBepmaTh npenatenscTBo — t0 slay the lamb, to abandon watan, to be stained with
blood u np. Hanipumep:

My hands are stained with Hassan’s blood (c. 329).

4) mposiBIsATH TPyCcOCTh/cTpax — to betray the terror, to aspire to cowardice, jolt from
sleep, to swallow one’s pride, t0 shield one’s face, to bury one’s face in one’s hands, to be
naked fear u ap. Hanmpumep:

... the sudden taste in my mouth wasn’t unadulterated, naked fear (c. 234).

5) yrpoxars — to order at gunpoint, to strike smb, the butt of one’s Kalashnikov, put
in harm’s way v np. Hanpumep:

Suddenly this young bearded fellow struck me on the forehead with the butt of his
Kalashnikov (c. 190).

6) nposiBisATh Hacuiaue — to tear to pieces, to befit the adulterer, to shower smth with
rockets, to give a flogging, to carry out justice, to carry out Shari’a, to throw stones at, to cut
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out smb’s tongue, random violence, to sweep the barrel, to sever toes from one’s feet u T. 1.
Hanpuwmep:

His well-earned reputation for savagery preceded him on the streets (c. 44).

Hecmotpst Ha To, 4TO 3HaUCHUS BBIpOXEHUH fo carry out justice, to carry out Shari’a
HUMCIOT IMOJIOKUTCIIbHYKO KOHHOTAIIUI0, B pOMAHC OHU HOCAT IMPAMO HNPOTUBOIIOJIOKHOC 3HA-
YeHHUE, TaK KaK ynoTpeOsUTHCh B peUd TaTMOOB, C MO3UIIMKM KOTOPHIX CIPABEJIMBOCTD U IIa-
pHaT acCOIMUPOBAIUCH C TEM 0€33aKOHHEM, KOTOPOE OHU TBOPHJIN B A(praHucTaHe:

“We are here today to carry out Shari’a. We are here today to carry out justice ” (c. 256).

7) puckoBaTh — t0 bypass the dangerous streets, to be not entirely safe, frightening ex-
perience u np. Hanpumep:

He told me how people knocked holes in the walls of their homes so they could bypass
the dangerous streets and would move down the block from hole to hole (c. 191).

HMmennrie coueTanus B pOMaHE OOJIBIIEA YACTBIO BBISBISIOT OTpULATCIIBHBIC KOHHO-
Tanuun HOCJ’IC[[CTBI/II\/'I BOCHHBIX KOH(bJ'II/IKTOB, TaKHUX Kak:

1) paspylieHust KWIUIIHBIX W XO3SHWCTBEHHBIX 00BbekToB: a windowless building,
shelled buildings, abandoned homes, the cratered streets, barracks-style building, a bullet-
scarred building, shredded burlap rags, the burned village, a hopeless place u ap.

2) xepTBbI cpeau MupHbIx xuteneii: the look of a desperate man, barefoot children, a
dead body, a dead body, a delayed rupture, a punctured lung, ruptured spleen, broken teeth,
busted eye socket, a battered body, bloodless faces, bloodied corpses, a tortured soul, fragile,
broken children u ap. Hanpumep:

“Children are fragile, Amir jan. Kabul is already full of broken children and I don’t
want Sohrab to become another ” (c. 209).

OtpunarenbHas oleHka koHuenta war B pomaHe X. XocceilHu «The Kite Runner»
TaKXKe OTpa)kaeTCsl MOCPEICTBOM €ro B3aMMOCBs3M ¢ KoHientoM death B ciemyromux dpa-
3€0JIOTHYECKHX BBIpaXKeHUAX U codetanusx: to die of exposure, long dead, to die a needless
death, to bring the death, to choke a man to death, like seeds of death, to fear death, to bleed
to death, to hemorrhage to death u T. 1. Hanpumep:

Alas the Afghanistan of our youth is long dead (c. 205).

B HCCJIICAYEMOM pOMAHC BOIHA pPacCMaTpUBACTCs HC TOJIBKO KaK OTPUHIATCIIbHOC sB-
JICHHEe, KOTOpOoe clieAyeT u3beraTh W MpeKpaliath, HO U Kak OOBIIEHHOE CTEUYEHUE 00CTOSs-
TEJLCTB, KaK (akT, KOTOPHIA HE CIENYyEeT OTPUIATh, KaK KaXJIOJHEBHYIO PyTHHY, K KOTOPOM
npuBbikaeb (0 become accustomed to):

“He says this is war. There is no shame in war.” “Tell him he’s wrong. \War doesn'’t
negate decency. It demands it, even more than in times of peace” (c. 113).

Bo3mokHo, netimpanvruas oyenxa 60uinbl, TPUCYTCTBYIONIAS B MPOU3BEICHUH, 00BsC-
HSETCS 3aTSHKHBIM MIEPHOJIOM BOOPYKEHHBIX KOH(DIMKTOB U CTOJIKHOBEHUH 3a CaMblil Tparuy-
HBIM mepuosa B uctopun AdraHucraHa, a TakKe MPUBEP>KEHHOCTHIO araHlleB peIUruu Hc-
J1aM, KOTOpasi MPU3bIBACT K TEPIEIMBOMY BBIHECEHUIO TPYIHOCTEH 3€MHOM JKU3HU U OCO3Ha-
HUIO JIy4YllIeH )KU3HU B IPYTOM MUDE.

WuTepecen TOT ¢akT, 4TO B poMaHe BBIpa)KaeTcs IIIyOOKas HaJek[a Ha JIYUIIyIo
JKU3Hb I10CJIC BOﬁHLI, KOTOpas nMeCT BpeMeHHBIfI XapaKkTep:

Afghanistan’s troubles were only a temporary interruption of our way of life — the
days of parties at the Wazir Akbar Khan house and picnics in Paghman would surely return
(c. 191).

B ananuszupyemMoM pomMaHe MOJYEPKUBAETCA TAKKE, YTO BOMHA MOYKET UMETh HOJ0-
HCUMENBbHYIO OYeHKY JIMIIb TOorAaa, Korjga OHa 3aBCPHIUTCH. KOHCI_I BOMHBI paccMaTpuBaCTCA
aBTOpPOM Kak mpekpainenue youiicts (an end to the killing, no more killing), B3psiBoB (NO
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more rockets), yctaHoBJIeHHEe MUPa, CUACThsI U TIOKOs (peace, happiness and calm):

“The war is over, Hassan,” I said. “There’s going to be peace, Inshallah, and happi-
ness and calm. No more rockets, no more killing, no more funerals!” (c. 203).

PaccmaTpuBast 00pa3Hblii KOMIOHEHT KOHIIENTa Wal B aHAJIU3UPYyEeMOM POMaHe, CTOUT
OTMCTHUTB, UTO AaHHAaA COCTaBJIAIOIIAA KOHIICIITA BKIKOYACT B C€6$I Ha60p KOHICITYAJIbHBIX
MeTadop, penpe3eHTUPYIOMKX BOHY. OOpa3Has COCTABIISIONIAs MPEACTABIISET CO00M «cien
YYBCTBCHHOI'O IMPCACTABJICHUA B HaMATH B CAUHCTBC C MeTa(bOPI/ILICCKI/IMI/I [epeHocaMmm»
[3,c. 57].

3HAUMTENbHBIN BKIIAJ B Pa3BUTHE KOHIIENTYalbHOU MeTa(opsl BHECTH aMEPUKAHCKUE
yuénble JIx. Jlakopd u M. JI’>KOHCOH, KOTOpble paccMaTpuBaiu MeTapopy He Kak purypy
peuM, a KaK KOTHUTUBHBIN IpoliecC, MPUCYIIMM YeTOBEYECKOMY MBIILICHUIO U MO3HAHUIO
[10, c. 6].

ITo muenuto Jx. Jlakodpda nu M. J[)xoHCOHA, MeTadoOpsb! ABISAIOTCS KOHIENTYalbHbI-
MH, IMOCKOJIBKY OHH CYHICCTBYIOT Ha CTBIKEC ABYX KOHLCITOB, KOTOPBIC HA3BIBAIOTCS «SOUrcCe
domainy («cdepa-uctounuk») u «target domain» («cdepa-uens») [10, c. 53].

OOpasHast cocraBisfOas KOHIENTa War B aHanu3upyeMoM pomaHe X. XOCCeWHHU
«The Kite Runner» moxert ObITh NpeCTaBI€HA B BUE CIEAYIOUIMX KOHIENTYyalbHbIX METa-
¢bop:

1. “War is beast” («Boitna — aukoe >xuBoTHOe»). Boitna B pomane X. XocceitHu
«The Kite Runner» o6pa3Ho npeacrasisercs uepe3 cepy-uCTOUHUK «3BEPb», KOHLIENTYaIH-
3UpPYysSCh B CICAYIONIMX JICKCHYECKHWX eauHmiax: to roar/pesers, the roar/pes,
savages/nukapu u T. 1. [IpuBeneM mpuMepsl U3 pOMaHa:

— You'd hear the roar of that cannon all through the city in those days (c. 233);

— The rifle roars with a deafening crack (c. 228);

— The savages who rule our watan don’t care about human decency (c. 206).

B nanHOl KOrHUTHBHON MeTadope MPOUCXOIUT MEPEHOC TAKUX KAYEeCTB JUKOTO JKU-
BOTHOT'O, KaK HE0OY3/ITaHHOCTh, CBUPETIOCTh, HEMPEICKa3yeMOCTh JICUCTBUN | T. 1., Ha chepy
BOWHBI.

X. Xocceiinu B pomane «The Kite Runner» metadgopuyHo cpaBHuUBaeT ctonuiy Ad-
rannctana KaOyir Bo Bpemst rpaskIaHCKO# BOMHBI ¢ Ki1eTKo# co asBoM (the lion’s cage), cma-
CEHHE OT KOTOPOTo 3aKJII0YaIoch B OErcTBe Ha camoe JaibHee Oe3onacHoe paccrosiaue: “The
children were moved from here to Karteh-Seh after the rockets hit the old orphanage. Which
is like saving someone from the lion’s cage and throwing them in the tiger’s” (c. 236).

2. Konnenryanuzamusi BOWHBI mocpencTBoM meTadopsl “War is element” («Boiina —
CTI/IXI/ISI») CTPOUTCA Ha OCHOBC aHAJIOTUU C IIPUPOJHBIMU SIBJICHUSIMU U CTUXUAMMU. HaH6onee
pacnpocTpaHEeHHbIMU MCTOYHUKAMU JJI JaHHOW MeTa(ophl SBISAIOTCA CTUXUU I'poOMa U BET-
pa, KOTOpLIE aCCOLUMUPYIOTCSA € OIIYIIMTEIbHBIMU 3ByKaMH BOEHHBIX CHApsAIOB, a TAaKXKe C
BHE3AIMHOCTHIO UX TMOSBIEHUS M pa3pylIUTENbHON cuiioil. Mertadopusanus BOWHBI yepe3
cepy-UCTOYHUK «CTUXUS» MPOUCXOAUT MOCPEICTBOM CIEIYIOIUX JIEKCEM M CIIOBOCOYETa-
uuit: war-ravaged, roared like thunder, the whistle of falling shells, the rumble of gunfire u
T. 1. Harmpumep:

— Something roared like thunder. The earth shook a little and we heard the rat-a-tat-
tat of gunfire (c. 41);

— Our ears became accustomed to the whistle of falling shells, to the rumble of gun-
fire, our eyes familiar with the sight of men digging bodies out of piles of rubble (c. 202);

— Farid had told me on the way there that Karteh-Seh had been one of the most war-
ravaged neighborhoods in Kabul, and, as we stepped out of the truck, the evidence was over-
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whelming (c. 238).

3. BoliHa YHOCUT COTHHU ThICAY KU3HEH, PEACTaBIIAS A JiroAe an Ha 3emiie. Kon-
uenryansHas meradopa “War is hell” («BoiiHa — an»), oTpaxkass KpaiiHe OTpULIATEIbHYIO
OLIEHKY, PENIPE3CHTUPYETCSA B CIEAYIOIIEM IpUMEpE:

Kabul in those days, Amir jan, was as close as you could get to that proverbial hell on
earth.

Briuenpezacrasiennas Metagopa OTpa)xkaeTcsi B pOMaHe B MOHMMaHUM OECKOHEYHO-
CTHU aACKUX MYK, KOT'Ja 1aX€ CMCPTDH SABJISACTCA n30aBJICHUEM. HaanMep:

And sometimes the dead are luckier (c. 231).

4. ToBapHO-/IEHE)KHBIE OTHOIIECHMS B KOHLIENITE WAl PENpPEe3eHTUPOBAHBI B KOHIENTY-
anpHOM Metadope “War is market” («BoiiHa — pbIHOK»), NPEJICTaBIECHHON B CIEAYIOIIEM
IpuMepe:

The wars had made fathers a rare commaodity in Afghanistan (c. 231).

KOHHGHTyaJ'II/ISaHI/Iﬂ OTpaXa€T HaAMOHAJIbHYIO CHGHI/I(l)I/IKy MBIIIJICHUA HOCHUTCIIA a(b-
TaHCKOW KYJBTYpBI, TaK KaKk MeTa(opusamusi BOWHBI OCPEICTBOM CPEPhI-UCTOUHHUKA «IKO-
HOMUKa» IIPpU aHAJIN3C JIMHTBUCTUYCCKOU JIATCPATYPhI 11O CMEKHOU TEMAaTHUKE paHCC BbIABJIC-
Ha He ObU1a. B 370l cBsi3u BcnomuHarotes cinosa Jx. Jlakopda u M. /xoHcoHa o TOM, 4TO
MeTa(I)opa OTpaXacT Ka4eCTBa U CBOMCTBA O6’bCKTOB, HauOoJIee 3HAUYNMBIE U KYJBTYPHO O6y-
CJIOBJICHHbIE UIMEHHO JJIsi TOro OOLIeCTBa, B S3bIKE KOTOPOTO JaHHas MeTadopa CyIIeCTBYET
[10]. Hannas meradopa MoKa3bIBaeT, HACKOJIBKO BOWHA [IMHUYHA U O€3JIHKa.

5. Meradopa “War is despair” («Boiina — oT4asiHue»), OUEBHUJIHO, BEIPAXKAET COCTO-
SSHUC MUPHOT'O HACCJICHU, 663BICXO,I[HOCTB BOCHHBIX OHepaHHfI. I[aHHaSI MeTa(bopa KOHIICII-
TyaJM3UpyeTcsl MOCPEACTBOM cieayromux eaunuil: corridor of desperation, a desperate man
u ap. Hampumep:

— | see Him here, in the eyes of the people in this corridor of desperation (c. 328);

— You have the look of a desperate man (c. 243).

6. KonnenryanbHast metagopa “War is crime” («BoiiHa — npecTynieHue») penpe-
3eHTHUpPOBaHa CIEAYIONMMH Jekcnueckumu eannuiamu: to Kill, to massacre, a killer, blood-
letting, to bring the death u np. Hanpuwmep:

— The end, the official end, would come first in April 1978 with the communist coup
d’état, and then in December 1979, when Russian tanks would roll into the very same streets
where Hassan and | played, bringing the death of the Afghanistan | knew and marking the
start of a still ongoing era of bloodletting (c. 42);

— By then, most of my friends and relatives had either been killed or had escaped the
country to Pakistan or Iran (c. 195).

7. Meradpopa «War is death» («Boiima — cmepTth»). OTpunarenbHas OICHKA
koHrenta war B pomane X. Xocceitnun «The Kite Runner» oTpaxkaeTcst mocpencTBOM €ro
B3aUMOCBSI3U ¢ KoHienTtoMm death, xoropas orpakaercs B cieayrommx (pa3eosornuecKux
BhIpaKEHUSX U coueTanusx: to die of exposure, long dead, to die a needless death, to bring
the death, to choke a man to death, like seeds of death, to fear death, to tear the fresh scab off
smb’s death, to bleed to death, to hemorrhage to death u 1. 1. Hanpumep:

Long before the Roussi army marched into Afghanistan, long before villages were
burned and schools destroyed, long before mines were planted like seeds of death and chil-
dren buried in rock-piled graves, Kabul had become a city of ghosts for me (c. 205).

PaCCMOTpCHHLIe MeTa(I)OpI/I‘leCKI/Ie peupe3CHTAllMN CXEMATUYHO IMPEACTABUM Ha CJIC-
JYIOLIEM PUCYHKE:
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BEAST

MARKET/ - {MENT
\ WAR ’

G

DEATH CRIME

DESPAIR HELL

Kak BugHO Ha pucyHnke, cepamu-ucrounnkamu («source domainy) SBISIOTCS KOH-
nentel beast, element, hell, despair, death, crime, market, xoropsie Ha cThIKE CO Chepoii-
nenplo («target domain») war oOpasyroT KoHIentyaiabHble MeTadopbl. CamMoil KyJIbTYypHO
3HaunMon Mmetadopor BeicTymaer “War is market”, T. k. OHa OTpa)kaeT HAIMOHAJILHO-
KyJbTYypHYIO cieliu(puKy apraHCKON JIMHTBOKYJIBTYPHI.

3akiroueHue
Taxkum oOpa3om, aHATN3 OIEHOYHOW U 00Pa3HOM COCTABIISIONIMX KOHIENTa Wal moKa-
3bIBACT, HACKOJIBKO LIMPOKO M BCECTOPOHHE BOWHA IpeAcTaBicHa B pomaHe X. XOCCEHHHU
«The Kite Runner», 4To cBHIETETHCTBYET O MHOTOIPAHHOCTH M CIIO)KHOCTU TIOHSTHSI BOWHBI
1 0 Ooraroil aBTOpCKOil HAllMOHAJIBHON KapTUHE MUpa. BbIsiBIEHHE HE TOJIBKO OTpULIATEIb-
HOW OLICHKH aBTOPOM BOMHBI U €€ MOCJIEACTBHI, HO U HEUTPAIbHOM, U JaXKE MOJ0KUTEIbHON
B OTIpEICNIEHHOM CUTYalluU CBUJETEILCTBYET 0 O0TaToi aBTOPCKOI KapTUHE MUPA.
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Abstract. This article is devoted to the study of the evaluative and figurative components of
the concept war in English fiction. As the research material we selected Khaled Hosseini's world best-
seller «The Kite Runner», published in 2003, which is based on the motives of real events taking place
during the civil war in Afghanistan. When analyzing the evaluative component of the concept war in
the novel under consideration, it was revealed that it expresses a predominantly negative assessment of
the war, its perpetrators and consequences. At the same time, the work also reflects a neutral evalua-
tive characterization of war as an inevitability that must be accepted, which is associated with the pro-
tracted nature of the war and the Islamic doctrine of tolerance of all adversities. In a positive way the
war is considered only in its end. The figurative component of the war concept revealed a number of
conceptual metaphors representing war as beast, element, hell, despair, death, crime and market.
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