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B crarbe onuceiBaroTcst 06passl Heba u 3emmn B mosme Jxxona Munbrona «llotepsausiii Paity,
paccMaTpuBaeTCs HETPAJAUIMOHHASA C PEJIMTHO3HON TOYKH 3PEHUs aBTOPCKAas KOHIICTIIIUS 3THX 00pa-
30B, BOIUIOIEHHBIX B nepcoHaxax bora u Caransl. [IpencraBieHHas B moaMe 60pr6a MEXIy Kiroue-
BEIMH (pUTYypaMHl CUMBOJIM3UpYyeT aHTaroHu3M Heba u 3emin/Ana, a Tak:ke NEPEHOCUTCS B TIIOCKOCTh
MOpaNbHO-3THYecKoro nucnyTta o Jlobpe u 31e. B cTarbe mpeanmpuHATa MOMBITKA MPOAHAIN3HPOBATH
WH/IMBH]Ty TbHO-aBTOPCKOE B MPOTHUBOIOCTABICHHBIX JIPYT APYTy MOHATHUAX, KOTOPBIE 00pesu B M03-
M€ PEBOJIIOIIMOHHOE JJIsI TOrO BpeMEHM 3BydaHue. I 'paxnaHckas BoiiHa XVII Beka B AHIIMH, Heco-
MHEHHO, TIOBJUSUIa HA MUJIBTOHOBCKYIO TPaKTOBKY M3BEUHOW OOpHOBI, 3aCTaBHJIA €r0 YCOMHHTHCS B
HenorpemmmMocTa Hebec 1 00BUHUTH WX B THpaHUH. B TO ke BpeMs WX aHTaroHWCTY MPHUCYIIN TPH-
BJICKATEIILHBIC JJIs1 YATATEIS YePThI: CBOOOIONO0HE, MTPEIaHHOCTh H COUYBCTBHE.

Kmoueesvle crosa.: konuent, He0o, 3eMiisi, CBO0OO 12, BOCIIPUATHE.

JI>koH MUJIBTOH 3aTMEBAET BCEX OCTAIBHBIX MO3TOB XVII Beka W SIBISIETCS OJTHOUM U3
BeIMUalnX GUryp aHriauiickoil aurepaTypsl. OH U3BECTEH KaK BBINAIOLIUICS MPEACTaBU-
TeJb aHIVIMACKOTO MypUTAHCTBA, KOTOPBIM ObLT BOCIIMTAH B JAOME, e KyJbTypa Bo3poxie-
HUS COYETANIACh C MTPABEIHOM )KU3HBIO MypUTaH. MIJIBTOH HE ObLIT HU CBSIIICHHHUKOM, HU TEO-
JIOTOM; OJIHAKO TEOJOTHS M OCOOEHHBIH aHTTUICKUI KalbBHHU3M C(POPMUPOBAIH CIIABHYIO
NaJIMTPy, Ha KOTOpor [[»xoH MunbTOH co3zaBan CBOM Belnyauiine MbICiu. [[xoH MunsToH
OopoJicst co 3HAMEHUTHIMU JOoKTpruHaMu. OH, HECOMHEHHO, OB pehopMaTOpoOM CBOETO Bpe-
MEHHU Y BEJIMYANIIINM TYMaHUCTOM [9].

O6pa3sl 3eman 1 Heba B aBTOPCKOM BOCHPHUSATHH UMEIOT CBOIO TPAaKTOBKY. OCOOEHHO
MHTEPECHO 3TO IMpociexuBaeTcss B nodme MunbroHa «llotepsHubiii Paity». IIponssBenenue
OTJINYAETCS HE TOJIBKO CBOEM HEOPAMHAPHOCTHIO, HO U CBOMMHU HEOPTOJOKCATbHBIMH B3IJIs-
JlaMH, COBCEM HE XapaKTEePHBIMH ISl TOTO BpeMeHH [2]. DTo mposiBisieTcss B oopazax Heba u
3emutH, KOTOpbI€ B aBTOPCKOM BOCIIPUSITUH TIPEICTABICHBI B IiepcoHakax Caranbl u bora.

OcHoBHas 1einb «IloTepssHHOTO pasi» CTaBUTCS B Hayaje MO3MBbI:

Of Mans first disobedience, and the fruit
Of that forbidden tree, whose mortal taste
Brought death into the world, all our were
With loss of Eden, till one greater man
Restore us and regain the blissful seat,
Sing heav’nly muse.
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CornacHo Oubneickoit ieren ie, 4eJI0BeK JA0KEH ObITh TOpaXkeH MoanocThio CaTaHbl U
MuiiocepaeM U BennuueM bora. Ognako MUIbTOH BUIUT UCTOPHUIO MHaye [1].

bor — «Heavens» — kaparoniuii Bcex T€X IyXOB M JIOJEH, KOTOPbIE HE MOBUHYIOTCS
Emy. OH — Bcemorymuii MoHapx BceneHHOH, 1 AHTeNbl Ha3bIBAIOT €r0 «HEOECHBIM LIapem».
HebGeca mpaBsaT MupoM camojep:kaBHO, TpeOysl OT CBOMX HEOECHBIX M 3€MHBIX MOJIaHHBIX
0€3yCIIOBHOT'O MTOBHHOBEHUS. DTO HE TIPOCTas CIy4aiHOCTh, Koraa CaraHa, ynomuHas o Hewm,
roBoput, uTo OH HApPCTBYeT OAWH, KakK JECIOT Ha HeOecax. M He Bcerjma B ATHX MpHUKa3ax
BHUHA 00KECTBEHHAs MyAPOCTH [4].

High on a throne of royal state
Sole reigning holds the tyranny of heav’n.

Carana e, npe/icTaBlIeHHBIN B 00pa3e BiacTUTENs 3eMin/Aa, B CBOIO OYepe/lb BbI3bI-
BaeT COYYBCTBHE M 00JIagaeT OOJBIICH YETOBEYHOCTHIO M BHYTPEHHHM BennuueM. Pabckoe
MOCITyIlIaHue HECOBMECTUMO C ero npupozoi [3]. Boccranue npotus bora nummumio ero 6mia-
KEHCTBA HEOECHOW >KM3HHU. XOTsI BOCIIOMUHAHUE 00 ATOW KU3HU MPHUUHSIET eMy O0OIb, BCE
K€ OH MPEAMOYUTACT CBOC HBIHEIIIHEE COCTOSTHIE, H00, HECMOTPSI HAa CBOU CTPaJIaHUsl H MYKH,
OH YyBCTBYET ce0s1 CBOOOHBIM, HE MMes HaJl COOON HUKAKOTO BIacTUTENS [S]:

Farewell happy fields

Where joy forever dwells, Hail honours, hail
infernal world, and thou, profoundest Hell
Receiver thy new possessor; one who brings
A mind not to be changed by place or time
the mind is its own place, and in itself

Can make a heaven of hell, a hell of heaven,
What matter where, if I be still the same
And what I should be, all but less than he
Whom thunder hath made greater?

Here at last we shall be free; the Almightly
Hath not built Here for his envy, will

not drive us hence:

Here we may reign secure, and in my choice
To reign is ambition though in Hell:

Better to reign in Hell than serve in Heaven.

I'epoundeckwmii myx Catanbl BuaeH noBcioay. OH oOparaercs K maiiiM aHrejiaM TopIo
1 OECKOMITPOMHUCCHO:

... what though the field be lost?

All is not lost; the unconquerable will,
And study of revenge, immortal hate,
And courage never to submit or yield:
And what is else not to be overcome?
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That glory never shall his wrath of might
Extort from me. to blow and sue for grace
With suppliant knee, and defile his power
Who from the terror of this arm so late
Doubted his empire, that were low indeed,
That were ignominy and shame beneath

This downfall.

OH 3asBI€T, YTO HE MOAYMHSETCSA, a UJAET CO CBOMMH TOBapUIIaMH IPOAOJIKAThH
BOWHY:

In arms not worse, in foresight much advanced,
We may with more successful hope resolve

To wage by force or guile eternal war,
Irreconcilable, to our grand foe,

Who now triumphs and is in excess of joy

In spite of the suffering he thinks that:

Peace is despaired

For who can think submission!

Ho momumo nyxa ropmoctu u MmyxectBa Carana o0agaeT 4YyBCTBOM COCTpaJaHus, KO-
TOPOTO CYpOBBIN MypuUTaHCKU bor He 3HaeT. OH HCHBITHIBAET KaOCTh, BUIA BOKPYT ceOs
€MHOMBIIIJIEHHUKOB, T€X, KTO pa3Jesisil €ro BUHY, KTO MOTEPsUT BEYHOE OJIa’KEHCTBO U 00pe-
YEeH Ha BEYHbIE CTpajaHus u3-3a Hero. CaTraHa M €ro Nmociea0BaTelM CBA3aHbl y3aMH BEPHO-
CTH ¥ eauHoAyMs. 1109T noquepkuBaeT, yTo MaIIMe aHIeNIbl OCTABAIUCH B CBOEM Y>KACHOM
COCTOSIHMM BepHbIMU CaTaHe.

Takoe HeBO3MOKHO yBHIeTh Ha HebGecax. Korma bor mpocut oTo3BaThcsi aHTenoB, CO-
[JIACHBIX CTaThb CMEPTHBIMHU, YTOOBI MCKYNHUTh CBOMMH CTPaJaHUSIMU I'PEX MEPBbIX JIOACH,
COHM HEOECHBIX JTYXOB OCTAaeTCsi B MOJMYaHMHM. HUKTO HEe XOYeT CTAaHOBUTHCS 3aCTYIHHKOM
YyeJoBeKa.

CaraHa ¥ ero CroABMKHUKH ObUTH MPOHUKHYTHI )KEJTAHUEM COKPYIIUTh HEOTPAHUYEH-
Hy!o BiacTh bora. XapakrepHo, uto CaTaHa, BO3IJIaBJisisi BOCCTAaHUE aHIeJIOB IpoTUB bora, He
yTHETAaeT COPAaTHUKOB CBOEH cUiION. MUJIBTOHOBCKUH a/1 TOMENIECH o] HeOOM U 3eMJIeH, HE B
HeHTpe (kak, Hanpumep, npeanaran Jlante B cBoell «boKeCTBEHHOW KOMEOUMN»), a MEXIY
HUMU — «TeMHas HeoOBsATHas OeckoHeuHas Oe3mHay [8§].

OH HEOTHOKPATHO OMMUCHIBAI 3eMJII0-AJ] KaK HU3IIYIO 4acTh BceaeHHom:

«HU3mas 6e3aHay — "the lowest deep”

«0e3noHHas nponactb» — "the bottomless pit"

«cToub ke nanekas ot bora u ceera HebecHoro / kak OT EHTpa TPHKIBI 0 KpaitHETo
nosirocay — "As far removed from God and light of heav'n / As from the center thrice to th' ut-
most pole"

Paccrosiue e nsmepsercss MWIBTOHOM Kak:

«HeoOBATHOE» — "unbottomed”,

«beckoneunoe» — "infinite"
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«HU3mee» — "lowest"

«be3norHoe» — "bottomless”

«mpeznenbHoe» — "utmost".

Paccrostauie yTpupyercs. DTO TOBOPUT O TOM, YTO HH OJIMH YEJIOBEK HE MOXKET cebe
MIPeICTaBUTh, Kak faneko Haxoautcs He6o ot 3emmu, Ax ot Pas.

3eMIIsl TaKKe OMMHMCHIBACTCS B TIPOTHUBOIIOJIOKHOCTH Hebecam:

"O how unlike the place from whence they fell!" — «O, kak nenoxooice mecmo, omKyoa
oHu nanu!»

Eme oxgno comocraBnenue 3emnu u HebGa — onucanue metamina («MacCHUBHAs pyaa» —
"massy ore"), "ribs of gold" u apyrux neHHsix Bemeii: "riches grow in hell". Pyna ncrons3y-
eTCs MAAIIMMU aHTeIAMU JIJIsl MPOU3BOJICTBA HOBOTO OPYXKHS, YTO SIBISICTCS HETaTHBHBIM
CIIEICTBUEM €€ CYIIECTBOBaHWS. MWIBTOH MPOBOJUT Mapajuiellb MEXKAY MPOU3BOICTBOM
opykus Ha 3emiie U B Ay, UTO HATIOMUHAET YUTATEIIO O TSHKEJION MPOMBIIITICHHOCTH W/UITN
MPOU3BOACTBE OPY>KHS Ha 3emJe [8].

Nigh on the plain in many cells prepared,
That underneath had veins of liquid fire
Sluiced from the lake, a second multitude
With wondrous art founded the massy ore.

B «Ilorepsunom Paro» HebecHble )UTEIH CTOJb ke MaTepuaIbHbl, Kak U jroau. M300-
paxass bora, MUibTOH OTCTymaer OT XPUCTHAHCKOIO CIUPUTyaji3Ma M BO3BpaLIacTCs K
HavBHOMY MaTepUaju3My JIpeBHHX 310coB. Ero bor marepuaneH, XoTs U JUIIEH TEX 4YepT,
KOTOpBIE JCJIal0T 0OTOB IPEBHOCTH CTOJb MPUBJICKATEIBHBIMHU — 3TO KECTKUU, CYpOBBIH ITy-
puTaHckuil rpoMoBepsker; Onumna [6].

MunbToH GepeT 4epThl CBOUX T€POEB U3 OKPYIKAIOIICH ero AeMCTBUTEIBLHOCTH, U3 KU3-
HU CBOCH OypHOH s1moxu. Byayun COBpEeMEHHHKOM BEIIMKOW HCTOPUUYECKOW OOpPHOBI JBYX
KJIACCOBBIX CHJI, OH CaM HaIlOJHEH AyXoM 3Tor 00pbObl. [Ipencrasiss 60pr0y Heba u 3emin,
MunbTOH M300paxkaeT ee MoJ| BIUSHUEM CBOMX BOCIIOMHHAHUN O ['paxknaHckoil BoiiHe B AH-
i XVII Beka [10].

MuIbTOH UMeNl BO3MOXKHOCTh YOEAUThCS B TOM, UTO aHIJIMICKasi PEBOIOIMS HE MpH-
Heclla TopKecTBa 00py Ha 3emiie. B mosme MHOTO €i10B OBIIO CKa3aHO O OECCMBICICHHOCTH
U BPEIIOHOCHOCTHU [JIsl 4eJIOBeUecTBa BOMH M Hacwius. [loaToMy B mocieayrommx KHUTax
«Ilotepssaaoro Pas» nHermoxopHomy Oopity Carane mpoTtuBonocrtasieH CoiH boxxuii, roToBbIit
MOCTpaAaTh 3a Bce UeIoBeuecTBO. B aTom koHTpacTe Heba 1 3emiu cHMBOIMYECKU BBIpaKe-
HO OTpHIIAHUE MHJWBHUAYaJU3Ma U 3rOM3Ma, B IPOTUBOBEC KOTOPHIM BBIJIBUIAETCS UAES allb-
TPyH3Ma U 4EJIOBEKOJIIOOUS.

TakuMm 06pazom, MOKHO cieNaTh BbIBOI, 4To Hebeca B 0Opase bora He nMenn HUKaKo-
ro mpeumyinecTBa Haja 3emieil B oOpa3e Caranbl. ABTOpoM B 00pa3 Hebec Obl1 BiokeH
CMBICT Bcemoryuieil MoHapxuu. bor kak HeoThemisieMasi yacTh HeOa ObUI camMoJep>KaBeH U
TpeOOBaI MOJTHOrO MoauuHeHUs. B ornwmume ot Heba, koTopoe OBUIO HAMOIHEHO OOIIBIO,
3emist ObLIa MpEACTaBIEHA MECTOM HEKOETO OJaKeHCTBA, CIIOKOWCTBUS U COCTpallaHus, TaK
kak Cartana B oOpa3e 3eMiIu He YTHETaeT CBOMX COPATHUKOB U J1a€T UM BO3MOXKHYIO CBOOOY,
He cymiecTByomyro Ha Hebecax.
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The article describes the images of "Heaven" and "Earth" in John Milton's poem "Paradise Lost"
and examines the author's non - traditional religious concept of these images, embodied in the charac-
ters of God and Satan. Presented in the poem, the struggle between the key figures symbolizes the an-
tagonism of Heaven and Earth/Hell and is also turns us to moral and ethical debate about Good and
Evil. The article attempts to analyze the individual authorship of the opposite to each other concepts,
which took on revolutionary notes in the poem for that time. The civil war of the seventeenth century
in England undoubtedly influenced Milton's interpretation of the eternal struggle, making him doubt
the infallibility of Heaven and accuse It of tyranny. At the same time, in the author's interpretation Its
antagonist has attractive features for the reader, such as freedom, loyalty and empathy.
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