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CraThs MOCBSIIEHa aHAIN3Y WHIANBUIYaTbHO-aBTOPCKOTO KOHIIETITA «BBI30B» B paccKaszax ame-
pukaHckoro nucarens /kona Uusepa. BrickaspiBaeTcs MpeAnonoxeHrue, 4To Haubosee MeperneKkTuB-
HBIM B JIMHTBOKOHLICTITOJIOTHH SIBJISICTCSl OMHMCAHUE M M3yYCHHUE WHIWBUIYAIbHO-aBTOPCKHUX KOHILICTI-
TOB, B COJEPXaHUH KOTOPBIX €CTh MHOTOYWCIICHHBIE CMBICIIOBBIE TpupameHus. CauraeTcs, 9To WH-
JVBHYaTbHO-aBTOPCKHH KOHIENT MPEACTAaBISET COOOH CI0KHOE MEHTAIbHOE 00pa3oBaHUE, BBIpa-
JKarolee CHCTEMY LEHHOCTEH M crenupuKy MUpoBHIeHHS aBTopa. OIHUM H3 CPEACTB peau3aluu
WHIUBUY AIbHO-aBTOPCKOI'O KOHLIENITA MOTYT CIY>KUTh KJIFOUEBBIE CJIOBA, KOTOPHIE PACKPBIBAIOT OC-
HOBHOE COJICpKaHWe TTPOU3BEACHUM. Y CTaHOBJICH OA3UCHBINA CTATyC JAHHOTO KOHIenTa. [IpemmoskeHb
KPUTEPUHU ONPEIEIICHHs KIIIOUEBBIX HHAWBUAYAIbHO-aBTOPCKUX KOHIENTOB: TEMAaTUKAa PACCKAa30B,
Pa3BUTHE CIOKETOB B HUX, CHMBOJIMUYECKOE OCMBICICHUE NaHHOTO KOHIENTa aBTOPOM U YUTATEISIMU,
CMBICJIOBasI 3HAYNMOCTD COZEPKAHNS PACCKA30B, CYKICHHUS OTEYECTBEHHBIX U 3apyOeXHBIX HCCIIEN0-
Bareneil TBopuectBa J[)ona HuBepa, )KM3HEHHbIE NPUHIUIIBI caMoro nucateis. [IpomocTpupoBa-
HBI aBTOPCKasl crenu(prKa KOHLENTa «BbI30BY», KOHIENTYaJIbHbIE IIEHHOCTH, MOCTYJIUPyEMble MucaTe-
neM. BeisBieHBI crtocoObl BepOau3aliy TaHHOTO KOHIIENTa B MPOU3BEISHISIX MUcaTelns — o0o3Haue-
HUE U BeIpakeHHe. OIpenereHbl acCOIMaTUBHbBIE CBSI3M KOHIIETITA «BBI30BY» C TaKMMHU (PEeHOMEHaMH,
Kak Oecco3HaTeNbHOE COCTOSHUE, 00ph0a MPOTHB BHYTPEHHEH M BHEIIHEH CBOOOBI, MOUCK MPHKIIIO-
YEHHIA, OLYIIIEHHE MOTHOTHI KU3HU, Oe3pa3inyue K )KU3HHU, CChUIKA Ha 00IIeCTBEHHOE MHEHHE.

KiroueBble cnoBa: xowyenm, Kouyenmocgepa, JNUHEBOKOHYENMONI02Us, UHOUBUOYATbHO-
A8MOPCKULL KOHYenm, 6epoanu3ayusi, A6MopCKas UMRIAUKAYUSL, ACCOYUAYUSL.

[To MHEHHUIO MHOTHX HCCIeAOBaTeNeH, B COBPEMEHHON POCCUIMCKON JIMHTBOKOHIENTO-
Joruu HaOIIOAaeTCs MOBBIMICHHBI WHTEPEC K M3YUYEHUIO WHAMBHIYAIbHO-aBTOPCKUX KOH-
LENTOB, KOTOpblEe 00JIaaloT LEIbIM PAJOM SPKUX aCCOLMATUBHO-OOpPA3HBIX MPU3HAKOB; UX
KOHTEKCTyallbHasl pean3allisl MO3BOJISET BBHIPA3UTh IEHHOCTHBIE OPUEHTUPBI aBTOpa, 00pas-
HO TIepeJaTh YUTATEII0 CBOE onlylieHue noxu [1; 3; 4; 6, c. 93; §].

B XynoXecTBEHHOM TEKCTE CPENCTBOM peallM3allii MHIUBUAYAIbHO-aBTOPCKOIO KOH-
LENTa MOXKET CIIYKUTh KJIIIOUEBOE CIIOBO, C TIOMOIIBbIO KOTOPOT'O OCYIIECTBISETCS TOHUMaHUE
Y PacKpbITHE OCHOBHOT'O COJEpKaHUs Npou3BeaeHus [2; 5; 9; 10].

Jannas paboTra BBINOJHEHA B JIMHIBOKYJBTYPOJIOTHUYECKON MapagurMe U MOCBSIEHA
OTHMCAHUIO WHIUBHUIYAIbHO-aBTOPCKOTO KOHIIENTAa «BBI30B» B PAaCCKa3ax aMEPUKAHCKOTO ITH-
carend />xona Yusepa.

Pacckassbl [Ixxona UnBepa OTHOCAT K KIIACCHMKE aMEPUKAHCKOM JTUTepaTyphl, OIHAKO Oa-
3UCHBIE KOHLENTHI €r0 MPOU3BEACHUN €Ill€ HE CTAaHOBWJIUCH OOBEKTOM CIELMAIBHOTO JIMH-
TBUCTHYECKOTO aHAIIN3A.

O06o3HaveHnE U BBIpAXKEHUE — OCHOBHBIE CIIOCOOBI BepOanm3anuu KoHienrta. CorimacHo
B.U1. Kapacuky, noq 0603Ha4eHHEM TOHUMAETCS TPUCBOCHNUE KOHKPETHOMY (DparMeHTy Aei-
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CTBHUTEJIBHOCTH CIICIIUAILHOTO 3HAKa, B TO BPeMsI KaK BCs COBOKYITHOCTH SI3bIKOBBIX U HESI3bI-
KOBBIX CPEJICTB, MPSMO WM KOCBEHHO WLTFOCTPUPYIOIINX, YTOUHSIONIMX ¥ PAa3BUBAIOIIHNX €T0
coJIepaHue, COCTABIISIET BhIpaxkeHue kouuenra [4, c. 10].

B wacTtHOCTH, TIpeIMETOM HACTOSIIECTO UCCIEAOBAHMS SBISETCS KIIFOYCBOW WHIUBUY-
AIBHO-aBTOPCKUN KOHIICTIT, MPEACTABISIONMUN OO0 MEHTaIhbHOE 00pa3oBaHWE, B KOHIICH-
TPUPOBAHHOM BHJIC BBIPAXKAIOIIEE CHCTEMY IIEHHOCTEH W Crienn(UKy MHPOBHICHHS aBTOpA,
BBIJIEIISIEMOE Ha OCHOBAaHUHM TEMAaTHKH COOTBETCTBYIOIIUX XYOXKECTBEHHBIX MPOHM3BEACHUM,
pa3BUTHSI CIOKETOB B HUX, CHMBOJIMYECKOTO OCMBICIICHUSI 3TUX KOHIICNITOB aBTOPOM H €T0
gurtarensmu [9, c. 186].

TBOpUECTBO MuUcaTessl — 3TO 3HAYUTENBHBIN IJ1ACT JTIFO00H JTMHIBOKYIBTYphI. Kpome To-
r0, KOHIENTYaJIbHbIE IEHHOCTH, TIOCTYJIHPYEMbIEC MUCATETIeM U pa3lieNsieMble COOOIIECTBOM,
SIBJISTIOTCSL MapKepaMH YPOBHS Pa3BUTHS HALMOHAJIBHON KyJbTYphl. Uepe3 nmpu3My WHIWBU-
IyalbHO-KpPEaTHBHOTO MHPOBUJICHUS MHCATENsT MBI BOCHPUHMMAeM U HalMOHAIBHO-
cnenu(UYecKy0 KapTHHY MHpa, XapaKTePHYI Ui MPEICTaBICHHOTO JIMHTBOCOLMYMa
(B maHHOM city4ae JijIsi aMepUKaHCKOUM KyJIbTypbl XX Beka) [7; 9].

BeienieHre MHIMBUIYlTbHO-aBTOPCKOTO KOHIICNITA «BBI30BY» B Halllel paboTe ompene-
JSIeTCSl CIEAYIOMUMHU KPUTEPUSIMH: TEMAaTUKON pacCcKa3oB, pa3BUTHEM CIO)KETOB B HHX, CHUM-
BOJIMYECKAM OCMBICIICHHEM JJAHHOTO KOHIICNTa aBTOPOM M YUTATEISIMH, CMBICIIOBOW 3HAYU-
MOCTBIO COZEP)KaHUSI PACCKA30B, CYXKIECHISIMH OTEYECTBEHHBIX M 3apyOEKHBIX HCCIIEOBATE-
neii TBopuectBa /[>xona UuBepa, )KHU3HCHHBIMU IPUHITUITAMU CAMOTO THCATEIIS.

B TonKoOBBIX crOBapsX aHTIIUICKOTO sI3bIKa CIIOBO challenge onpenensieTcst Caeayonmum
obOpa3om: A challenge is 1) something new and exciting or difficult which you have the op-
portunity of doing and which requires great effort and determination if you are going to suc-
ceed 2) an invitation or suggestion from someone that you should compete with them in some
way 3) a questioning of the truth, necessity, or usefulness of something or of a person’s right
to do or have something. [COBUILD]; A challenge — 1) A demanding or stimulating situa-
tion, 2) A call to engage in a contest or fight, 3) Questioning a statement and demanding an
explanation, 4) A formal objection to the selection of a particular person as a juror, 5) A de-
mand by a sentry for a password or identification [WEUD].

CoracHO CIIOBapHBIM TOJKOBAHHUSM, aHAIM3HPYEMOE CIIOBO O3HAYAeT CHTYAIIHIO, Tpe-
OYIOIIYI0 OTBETHOTO JCHCTBHSI JINOO B KOHKPETHOM CMBICIIE (OKJIMK YaCOBOTO, BO3PAKCHUE B
ajipec cyaeOHOro 3acenaTens, BbI30B Ha MOCIMHOK MM HAa COPEBHOBaHUE), 1100 B Oojee 00-
meM cMbiciie (TTOBEJICHWE B HEOJArONMPHATHBIX OOCTOSITENLCTBAX, TPEOYIOIIUX CMEIOCTH).
BhiziesieHbI crieqyronme OICHKH CUTYallMH: BpakicOHas, ormacHasi, TpyJHas, CTUMYJIHPYIO-
mast. COOTBETCTBEHHO MEHSIETCS M TIOBEICHNE OCHOBHBIX YUYACTHUKOB 3TON CHUTYallMH — TOTO,
KTO OpocaeT BBI30B, U TOTO, KTO IPUHUMAET BbI30B. BpOCHTH BBI30B B ONPEIEIICHHBIX 00CTOS-
TEJIbCTBAX 3HAYHUT MPOBEPUTH CE0sI, UCTIBITATh MPUKITIOYCHHUS, Oy THTh TIOJTHOTY KH3HH.

Kak mokasan Haur sMIUpHYecKHid Matepuaj, MHOTHE repor UuBepa, oKa3aBIIMCh 3a-
JOXKHUKAMHA PYTHHHOM J>KM3HW, HAYMHAIOT OKa3bIBaTh TaK HA3bIBAEMOE COINPOTHUBIICHUE.
Oco3HaB HECIPaBEUIMBOCTh CBOETO MOJIOKEHHs, nepcoHaku J[xoHa UuBepa mpUHHMAIOT
peleHre HATH Ha OTKPBITOE CTOJIKHOBEHHE. [IpomiuIrocTprpyeM aBTOPCKYIO cCrHenupukKy
KOHIICTITA «BBI30BY.

Br130B — Oecco3HaTeNnbHOE COCTOSTHUE.

BBIT, eXeTHEBHO MOTJIONIAIINI CBOOOY JKEHIIMH, pa3apaxaer ux. B pacckase «The
Music Teacher» («YuuTenbHUIIa MY3BIKH») )KU3HD J[KECCHKH CBOJUTCS K MEXaHHYECKOMY
BBITTOJIHEHHUIO pa0OT MO JIOMY — CTUpPKa, YOOpKa, MPUTOTOBIICHUE €]1bl, 3a00Ta 0 neTsax. MHTe-
pechl Matepu cemeincTBa cBelleHbl Ha HeT. OHa Oecco3HaTeIbHO OpOcaeT BBI30B OKPYIKaro-
MM — TIOCYJIa B €€ PYKax 3a4acTylo pa30MBaeTCs, BEUIM MOPTITCS, a €/1a 00sM3aTeIbHO TO/-
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ropaer. HamMek Ha cHTyanuio BbI30Ba CO CTOPOHBI CYNIPYTH MOYKHO OTMETHTPH B CIEIYIOIIEM
momente: He could not believe that they had passed the day in such disorder. It must all have
been planned, arranged, including the conflagration in the oven, for the moment of his home-
coming. He even thought he saw a look of inner tranquility on his wife’s harassed face as she
glanced around the room and admired the effectiveness of the scene [13]. — CaToH mpocTo He
MOT MTOBEPHUTh, YTO OHU B CAMOM JIeJIC TIPOKUIIM BECh JICHB B TAKOM TOTPSICAIOIIEM OCCIIOpSIIKE.
Bce — BIIOTH 10 mMokapa B IyXOBKE — OBLIO SIBHO 33yMaHO, CIICIHATBHO IOJOTHAHO K €T0
BO3BpallleHHI0. EMy nake mokasanoch, 4TO Ha W3MYYECHHOM JIUIIE )KEHBI, KOT/Ia OHA OKWHYJIA
KOMHATY PEKUCCEPCKUM B3IVISA0M, IPOMENbKHYJIa TPUMAacKa TallHOTO yA0BJIeTBOpeHus [14].

[TpuBbIUHAS CIICHA, KOTOPYIO HAOIIOAAET CYNpPYT, KOT/Ia BO3BPAIACTCS TOMOH, 1MO/1aeT-
Csl TUCaTeseM B MOJYEPKHYTO UPOHMYHON MaHepe: OH ACHCTBUTEIBHO MOI03PEBACT CYNPYTY
B YMBIIIJICHHOM OOBITPBIBAHMH CBOCH Helerkon yuactu. Jlekcuueckas eqununa conflagration
(byke. OymIyromui ToXap, COXOKEHHUE), HCIIOJIb3yeMass HeCKOJIbKO C MPEYBEIIMYCHUEM JIIS
OTMCaHMsS TOATOPEBINETO y)KUHA Ha (OHE HEUTPATbHON €IMHUIBI burn CO3JIACT JKEITaeMbIid
apdekr — ycmrenue mporecta Jxeccuku. CoderaHune HEHTpaIbHBIX CIOB (effectiveness,
harassed) ¢ BO3BBIIIEHHBIMU (franquility) IpUAIOT BBHICKA3bIBAHUIO UPOHUYECKYIO WHTOHA-
0. TakuMm 00pazoM, CI0Ba-CHHOHUMBI Pa3IMYHON CTHIIMCTUYECKON OKPACKH U CMEIICHHE
TUTACTOB JIGKCUKH CO3JIAIOT ONPECIICHHBIN YMOIMOHATBHBIN HACTPOU. AHTUTE3a KaK CIIOCco0
BepOanm3anuu Oa3WMCHBIX WHAWBUIYaIbHO-aBTOPCKUX KOHIIETITOB BBIPAXAET CMBICIIOBOE
CBOEOOpa3ue KOHIIENTA «BBI30BY» B aHAIM3HPYEMOM paccKase M MO3BOJIET OoJiee JeTabHO,
MIOCJIEIOBATEIFHO W SPKO MOTYEPKHYTH COMOCTaBiisieMble 00pa3el. Tak, Uit oOnu4YeHHs
NPE/IIIECCTBYIONICH CUTyallMd BbI30Ba, MPUBOIMTCS CIEAYIOIICE MPOTUBOIOCTABICHHE, YCH-
JUBAIOIIEe CMBICIIOBOE HAIIOJIHEHHE paccMmaTrpuBaeMoro siBieHus: Jessica’s face gifted with
passion and smile — now dark and lost to him (iumo Jl>xeccuku, HEKOT1a AbIIIABIIEe OMOPOM
U CTPAcThIO, — HBIHE CyMpadHoe M OTUykKAeHHoe); a usual loveliness of person and nature —
something grave and mesterious (BHEIIHSS U AyIICBHAs MPEJIECTh — TAMHCTBEHHASI ¥ TPO3HAS
cuia).

B cienyromemM KOHTEKCTE MHCATENb CO3HATEIBHO UCIOJIB3YET MOBTOP B (DYHKIMH Ha-
pactanmst: She burned the chops, she burned the hamburgers, she even burned the turkey at
Thanksgiving, and she seemed to burn the food deliberately, as if it was a means of express-
ing her resentment toward him. It was not rebellion against drudgery [13]. — ¥V Hee moaropaio
BCE — M OTOMBHBIC KOTJIETHI, U PyOJICHBIE, OHA YMYAPHUIIACh aXKe cxxeub UHIEeHKY B /lenp brna-
rogapenus. Kazanoce, oHa mepexxapuBaeT €y HapOYHO, YTOOBI JaTh BBIXOJ CBOEMY pasjpa-
YKEHUIO IPOTHUB Hero. YTo 370 Takoe? byHT nmpotuB qomamrHero padctra? [14].

Jlexcembl burned u deliberately KOCBEHHO TOBOPSIT O HEYCTPOCHHOCTH J[>keccukH, O ee
xKaxzae «OyHTa». UuBep onpenenser HaCTPOW TePOUHH, MPUYEM Ka)J10€ IMOCIIEAYIOIIee Ompe-
JIeJICHIE HACJIauBaeTCs Ha TMpeNblayIiee, BHOCS JOMOIHUTEIbHBIN, 00Jee CHIIBHBIA CMBICIIO-
BOI O0TTeHOK. CHHOHMMHUYECKOE 0003HAUYCHUE KOHIICTITA «BBI30BY JIOTIOIHSIETCS TAKUMU JICK-
ceMaMH, Kak resentment, rebellion, MO3BOJISIIONTUMYU aKTyaJIU3UPOBATh KOMIIOHEHTHI BBI30BA —
BOCCTaHKE, COMPOTHBIICHUE, TPOTHBOICHCTBUE.

B pacckaze «The Season of Divorce» («bpak») reporHst DT TakkKe IO TOPIIO ChITA OJI-
HOOOpa3ueM cBOero cymiectBoBanus: She gets up at seven and turns the radio on. After she is
dressed, she rouses the children and cooks the breakfast. Our son has to be walked to the
school bus at eight o’clock. When Ethel returns from this trip, Carol’s hair has to be braided. I
leave the house at eight-thirty, but I know that every move that Ethel makes for the rest of the
day will be determined by the housework, the cooking, the shopping, and the demands of the
children [15]. — Ona npocsimaeTcsi B CeMb 4acOB U Cpa3y ke BKIIOYAET paauo. 3aTeM O/ieBa-
eTcs, OyJIUT JIeTeH, TOTOBUT 3aBTpak. Hamiero ceiHa OHa OTBOJMT K IIKOJIBHOMY aBTOOYCY B
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BoceMb 4acoB. [lo Bo3Bparmennu Hano 3amiectu Kockl Kapon. S yxoxy Ha padoty B 7.30, HO
s 3HAI0, YTO KaXKJ10€ JBUKEHHE, CAeTaHHOe DT B TEUEHUE OCTABIIETOCs THS, CBSI3aHO C JI0-
MaIlTHUMH 00SI3aHHOCTSMH: OHA TOTOBUT, JIEJIACT MOKYIIKH U 3aHUMAaETCs IeThbMH [ 16].

OpHako B OTAMYME OT T€POUHHU, OMHCAHHOM BBINIE, OHA YYBCTBYET MOPAJIbHYIO HEOO-
XOJIUMOCTb TIPOTUBOCTOSITH 3TUM OOCTOATENHCTBAM. DTJI TOTOBA OPOCHUTH JTIOOMMOT0 MyXa U
JeTe ¥ OTBETUTH Ha MPEI0KEHHUE BIIOOJICHHOTO B Hee JokTopa TpeHuepa.

...I don’t have the time to follow any newspaper, and I am ashamed of my incompe-
tence, ashamed of the way I look. Oh, I guess I love you, I do love the children, but I love
myself, I love my life, it has some value and some promise for me and Trencher’s roses make
me feel that I'm losing this, that I’'m losing my self-respect. Do you know what I mean, do
you understand what I mean? [15]. — ...Y MeHs HET BpeMeHU JJIs YTSHUS BOOOIIIE JIF000i Ta-
3eTbl. MHE CTBIIHO 32 CBOIO HEKOMIIETEHTHOCTh, CTBIITHO 3a TO, KaK s BHIMJIDKY. KoHeuHo ke,
s m00I1I0 TEOs, 1 000XKar0 HAIMX JEeTEl, HO s 000 1 cels, 000 CBOIO XU3HL. JKU3HL
nproOpena Ui MeHs IEHHOCTh M HACTPOMJIa Ha HOBBIE MEPCIIEKTHUBBI, KOT/Ia po3bl TpeHuepa
3aCTaBWJIM MEHS TIOYYBCTBOBATh, YTO 51 BCE ATO TEPSIIO, UTO 51 TEPSIIO0 camoyBakeHue. Thl 1mo-
HHUMaelb, 0 4eM 517 [16].

Ha mam B3riisia, JaHHBIA BBI30B aJpecOBaH HE TOJLKO HEBHUMATEIFHOMY CYNpYTy, HO U
KyJbTYPHOMY HPOCTPAHCTBY AMEpPUKH, Ubs HEKOT/A 3aJ0KEHHAsl MypUTaHCKash MOJIeib TO-
BEJICHUS TIPEATIOIaraeT BeUHYI0 OOpb0Yy NMPOTHB JIFOOOTO OTpaHWYCHUSI BHYTPEHHEH U BHEII-
Hel cBOOOJBI. ['TTaBHBIM MPHU3HAKOM PACCMAaTPUBAEMOTO CMbICIA SBJISETCS OYHT T€pOHHH,
riTyO0OKO TMPOHHUKAIOIIUI B XYJOKECTBEHHYIO CTPYKTYPY TEKCTa U TEM CaMbIM OTPa’KarOIIHi
CcBOEOOpa3me accoIMaTUBHOIO MBIIIJICHHUS MHcATeNs, ero cnocod 00pa3HOro BUACHUS MHPA.
B nanHom ciyuae ucmosnb3oBaHue aHadoOpbl — MOBTOPEHUS riaroia /ove — CrocoOCTBYeT
OoJbIlel HaMpsHKEHHOCTH BBICKa3biBaHMs. [Ipu 3TOM HapacTaHue BBIpaXXaeT MOCTETIEHHOE
YBEIIMYCHUE CHIIBI AMOIIMH. AHTHTE3a, YTOUHSIONIAS JTIOOOBE K CYNPYTY, AETSAM U IPOTUBOPE-
yaias J1ro0BU K caMoil cebe, cmocoOCcTByeT Oojiee YeTKOW PUTMUYECKOW OpPraHW3allld BbI-
CKa3bIBaHMUS, TIOMOTAIOIIEH OMPEIeIUTh MPHOPUTETH TEPOUHH.

AcconuaTtuBHast JIMHUS KOHIIETITA «BBI30B» CBS3aHa C HEKUM MOUCKOM KM3HEHHOTO MH-
Tepeca, MPUKITIOYCHHUS.

Cynpyxeckasi U3MEHa, HapylICHHE MOpPAJIbHBIX 3alpeTOB Al MHOTUX TepoeB UuBepa
BBICTYMAIOT KaK CHMBOJI HCIIBITAaHHSI M XapaKTepa YelloBeKa. BpOCHTh BBI30B B TAKHX CITydasx
3HAYUT UCIBITATh MPUKIIOYECHUS, OIIYTUTh MOJHOTY KU3HU. Tema CynpyKecKol HeBEepHOCTHU
3BYYUT BO MHOTMX pacckazax JlxoHa YuBepa, Takux, kak «bpak», «Cenr-Jlxeiimckuii aBTo-
O0yc», «bpuragup u Baosa roasg-kiayday, «llemomynpennas Knapucca» u ap.

Hampumep, repoii pacckaza «The Bus to St. James’s» («Cent-/[xeiimckuii aBToOyC»)
CTuBeH 3aBOJUT poMaH ¢ 3amykHed namoit — muccuc lllepuaan. CBA3yOmuUM 3BEHOM BBI-
CTymaeT aBTOOYCHasi OCTaHOBKa, Ky/Ja KaXKI0€ YTPO POIUTENH MPHUBOISAT CBOMX NETEH M B
OXKUJAHUH IIKOJIBHOTO aBTOOyca 00CYXKIAIOT HACYIIHbIE TeMbl. Tak MOCTENEHHO BOMPEKH
CTpaxy M PUCKY JIMIIUTHCS CBOMX CEMEHHBIX HEHHOCTEH 3aBS3bIBAIOTCS OTHOIICHUS MEXIY
CrtuBenom u muccuc llepunan. bpems MopanbHBIX 00s13aTENBCTB MPOTHBOCTOUT TSATE K YAO-
BOJICTBHIO. B KOHIIE TOBECTBOBAHUS TE€POH, OTIISAIBIBASACH HA OKPY’KAIOUIMX €r0 JIIOJEH, Te-
pecMaTpuBaeT CBOE MOBEACHUE U MPEACTABIASA UX OLIEHKY CBOEH JTMYHOCTH: YE€JIOBEK HPABCT-
BEHHO HEYCTOWYMBBIH, ceOsUTIOOMBBIN, Oerymuii oT mpo0iaeM, HaTATUBAIOMINN MacKy OJaro-
MIPUCTOUHOCTH.

As he watched his daughter doing obediently what was expected of her, it struck him
that he and the company that crowded around him were all cut out of the same cloth. They
were bewildered and confused in principle, too selfish or too unlucky to abide by the forms
that guarantee the permanence of a society, as their fathers and mothers had done. Instead,
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they put the burden of order onto their children and filled their days with specious rites and
ceremonies [17]. — I moka oH cMOTpe, Kak €ro 04b IMOCIYIIHO MPOJENIbIBAET BCE, YEMY €€
00yYmMIIH, €ro Mopasuja MBICIb, YTO M CaM OH M BCE, KTO €r0 ceiiuac OKpy»KaeT, CKPOSHBI Ha
onuH naja. Bee oHu, kak Ha MO00pP, HPAaBCTBEHHO HEYCTOWYMBHI M 3aIyTAJIUCh B CBOUX MOHS-
THUSIX, CIUIIKOM CEOSUTIOOMBBI MJIM CIIMIIKOM HEYJIawIMBEI, a IOTOMY HE B CHJIAX JIEP)KaThCs,
KaK Jep>KaJich UX OTIBI M MaTepH, TEX MPaBUJI U HOPM, KOTOpbIE 00ECIEUNBAIOT OOIIECTBY
He3bI0JIeMOCTh. 1 OHM TIepeKIIaibIBatOT OpeMs ATUX MPABHJI Ha IJICYH CBOUX JCTEH, 3aIOIHSs
UX KU3Hb 00OpSAaMH U yCIOBHOCTSAMU MOKa3HOTO Onaronpuinyus [18].

O06pasHoe BeIpaxeHue cut out of the same cloth o3By4unBaet uneto Yupepa o MpuU3HAHUU
penpeccuBHOM KyJIbTyphl AMEPUKHU pa3pyIIaloniiM (aKTOPOM: JIFOJIU CXOXKH B CBOUX KODbI-
CTHBIX IEJISAX, OHH HE CIOCOOHBI MEPECHIINTh CBOM SMOIMH U TeM CaMbIM HapyIIaloT o0pas
XKHU3HH, KOTOPOTO TaK CTPOro MPUICPKHUBAIUCH UX POAUTENIH. BpllenpuBeieHHbIN OTPHIBOK
MIOCTPOCH Ha KOHTPAcTe MEXKAY MOJATEKCTOM paccKasza, JArolluM IPEACTaBICHUE O TOM, YTO
3acTaBIsIeT repoeB OpocaTh BHI30B, U ACHCTBUTEIBLHOCTHIO, BHEIIHUE MTPU3HAKH 3TOTO 3aKpe-
TUICHBI Yepe3 JIEKCHYeCKUi TuiacT: bewildered, confused, selfish, unlucky — nanHbpie STUTETHI
001MyaroT 00pa3 BHELIHE OJaronoIy4Horo 4eiaoBeka, FOTOBOTO MOWTH Ha PUCK, YTOOBI OIILY-
TUTP MTOTHOTY KU3HH.

BbI130B 00I11ecCTBEHHOMY MHEHHIO OpocaeT repouHs pacckaza «A Woman without a
country» («>Kenuiuna 6e3 poauss») OHH TOHKHH, KOTOpast OABEPIJIach MyOIMYHOMY YHHU-
KEHHIO B CBOEH cTpaHe W ObUla BBIHYXJEHa yexaTh B EBpomy. DHH cTpaiaeT Ha yyOuHe.
EBpona 17151 Hee — MecTo, /1€ 4eJoBeK 00peyueH Ha oguHo4yecTBO. HeromoBanue DHH MOXXKHO
HabmonaTh B caenytomieM kontekcre: Of course, she had a boodle, her sufferings were only
spiritual, but she had been burned, and her memories were bitter. From what she knew of life
she was entitled to forgiveness, but she had received none, and her own country, remembered
across the Atlantic, seemed to have passed on her a moral judgment that was unrealistically
savage. She had been made a scapegoat; she had been pilloried; and because she was genuine-
ly pure-hearted she was deeply incensed [19]. — Jlener, mpaBnaa, y Hee OBIIIO XOTh OTOABJISIH,
TaK YTO CTPaJaHMs €€ HOCHIU XapaKTep YMCTO HPAaBCTBEHHBIH, HO 000KIIaCh OHA CUIIBHO, U
namsITh ee Obla moHa ropedn. Bee, 4To OHa 3HaNa 70 CHX TOp O JKU3HH, YOKIAJIO0 €€ B TOM,
YTO OHA 3acIly’KMBaJja MPOLICHUs, OJJHAKO MPOIIEHUE el He ObUIO 1apOBaHO: JeKaBIas Mo Ty
CTOpPOHY OKeaHa POJMHA BBIHECIA TPUTOBOP, KOTOPHI DHH CUMTalla BapBApCKUM U Oecuerno-
Be4YHbIM. Ee mpurBo3amim k mo3opHoMy cTONOy, CAeNalu U3 Hee KO3jia OTIYLIeHHs, a OHa
ObUTa YKcTa IyIIO; W ee HEeroJoBaHHe OBLIO TEM OCTpee, YeM CHIIbHee ObLIo yOexkIeHHe B
coOcTBeHHOUM HEBUHHOCTH [20].

BapbupoBanue B KOHTEKCTE IMOIMOHAIBHO-OKPAIeHHBIMU driuTeTamu (bitter, savage,
pilloried, incensed, spiritual) cnocoOCTBYeT sipKoOii nepeaaue npedbiBaHus repouHu B EBpore,
KOTOPYIO OHa BOCIIPUHUMAET KaK HEYIOTHOE 4yK0Oe€ MpOCTpaHcTBO. CMeleHne pa3roBOPHOTO
U HEUTPaIBbHOTO IUIACTOB JIEKCUKU (Hampumep, boodle, scapegoat — memories, forgiveness)
npe/ICTaBIsieT cO00M MParMaTHUECKyIO 3aJaHHOCTh KOHTEKCTA — CO3/IaHUEe MOPTPETHON Xapak-
TEpUCTUKHU TeporHU. Tak, ceMaHTHKa JIeKceMbl boodle ipeqnonaraeT HaIM4IUe Ky4du JIEHET, He-
3aKOHHBIX JO0XOJIOB, KOTOPBIE JOCTAJIMCH € B HACIIEICTBO OT OBIBIIETrO CyNpyra, YTO MO3BOJIS-
eT DHH He 0eclOKOMThCS O (PMHAHCOBBIX Mpobaemax. OOMIa Ha POAHYIO CTpaHy BbIpakaeTcs
MOCPEAICTBOM CIIEAYIOIIUX CIIOBOCOYETaHUM: bitter memories, moral judgment, unrealistically
savage, deeply incensed, KOTOpblE SKCIUIMIMUTHO peanu3yioT auckoMmpopt OHH B EBpomne. W3-
THaHHE U3 CTpaHbl DHH paccMaTpUBaeT Kak HEroJl0BaHUE, ropeub, oouay. C TOYKU 3peHus
CHUHTaKCHCa, PUTOPUYECKUE BOIPOCHI C MpsMbIM TopsinkoMm cioB (she had a boodle? her
sufferings were only spiritual?) cozgarot HepUHYKACHHYIO aTMOC]Epy, ONPEASIIIOT UX Ipar-
MaTUYeCKyI0 YCTaHOBKY U MPUOOPETAIOT AOMOJHUTEIbHYIO HPOHUYHYIO UMIUTUKALIHIO.
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Wrak, conmepxatenbHass CTOpPOHA WHAWBUIYaJTbHO-aBTOPCKOTO KOHIIETITA «BBI3OBY
BKJIIOYAET B ce0sl CIIeAYIOINE MTPU3HAKH: OECCO3HATENIbHOE COCTOsIHUE, O0Opb0a MPOTHUB BHYT-
PEHHEH M BHEIIHel cBOOOIBI, MOUCK MPHUKIIOYEHH, OIYIICHNE MOJTHOTHI )XU3HU, Oe3pasiu-
YHe K KU3HH, CChIIKA HA 0OIIIECTBCHHOE MHEHHUE.

Kak mokasan mpoBeneHHBIM aHANIN3, WHIWBUIYaJIbHO-aBTOPCKUI KOHIETIT «BBI30B» B
pacckazax J[>xona YuBepa oboraiieH aBTOPCKON MUMIUIMKAIIMEH, OTpaskas KOMIUIEKC JTOTIOJTHH-
TENBHBIX 3HAYCHUH, YTOUHSIOIIMX CIIOBAPHBIC TOJKOBAHUS AHHOW JEKCUYECKOW €IMHUIIBI.
Hcnonb3oBanue Tpor i1t pOpMHUPOBAHUS IPArMaTHIECKOTo 3 PeKTa aKTyann3upyeT KOHIIE-
TyaJIbHbIe TPU3HAKU aHAIM3HPYEMOro KOHIenTa. MpoHMYeckol MMILUIMKAIMU CIOCOOCTBYET
CMEIIICHHE JIEKCHYECKUX IUIACTOB; BHIOOP CIIOB OMpeersieT MICHHO-MOTHBHPOBAaHHBIN 3aMbl-
cen mpom3BeneHus. Habmromaercsi mpeBaupoBaHWEe TaKUX BBIPA3UTEIBHBIX CPEICTB, KaK aB-
TOPCKHE SIUTETHI, aHTHTE3a, KOTOPBIE 00JIaIAI0T SIPKOI OIIEHOYHON KOHHOTAIHEH.
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Verbalization of the individual author’s concept “challenge” in J. Cheever’s stories
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The article deals with the analysis of the individual author’s concept «challenge» in J.
Cheever’s stories. The authors of the article note that the description and the study of the individual-
author’s concepts containing additional connotations are the most prospective. An individual author’s
concept is thought to be a complex mental formation expressing an author’s system of values and the
specific character of world perception possessing the associative-image constituents. One of the means
of the realization of an individual author’s concept is a key word with the help of which the main con-
tent of the story is revealed. The basic status of this concept is ascertained. A criteria problem with
respect to determining individual author’s concept is being discussed: problems and the subject matter
of the stories, plot development, author’s symbolic evaluation of the concepts, the comments of inves-
tigators and critical essays about John Cheever’s works, the author’s autobiography whose life’s jour-
ney has been imprinted in his stories. The author’s specific character of revealing the concept is stu-
died. The major features of the concept «challenge»in the writer’s valuable system as well as the con-
ceptualization of the key ideas represented in the stories are taken into account. Such ways of the con-
cept verbalization as denotation and language expression are established. The associative-figurative
signs of the concept «challenge» are determined: unconscious state, struggle between inner and exte-
rior freedom, search for adventures, a feeling of abundant life, and indifference towards life.

Keywords: concept, conceptual sphere, linguoconceptology, individual author’s concept, verba-
lization, author’s implication, association.
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